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Abstract

The article is devoted to the disclosure of the peculiarities of the individual author's
perception of the past, the present, and the future with the purpose of understanding
the poetic creativity of Joseph Brodsky. The specifics and representation of the main
modes of time in the poet's idiostyle are determined based on the identity of their
semantic volume, and it is addressed their role in the language picture of the poet’s
world. It is given a complex description of temporal designations affected by multiple
semantic transformations, reflecting the individual author's vision of the world. The
factual features of the temporal units as well as the hidden connotative elements of
meaning that create a difficult semantic complex are revealed, which is the language
embodiment of the idea of time in the works of J. Brodsky. In the process of studying,
the following methods were used: descriptive-analytical method, method of
contextual analysis of the text of literature, method for interpretation of the literary
text, method of continuous sampling.
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1. Introduction

Most of the researchers of Joseph Brodsky's work (Polukhina, 1998;
Vanshenkina, 1996) agree that the category of time is the centrepiece in his poetry,
founded on the synthesis of philosophical, metaphysical and existential
representations (Kreips 1984; Vanshenkina, 1996; Kulle 1998; Polukhina 1998;
Sajareva). Time in the poetic context of J. Brodsky not only possesses a universal
semantic structure characteristic of the European and Russian language pictures of
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the world, but also a number of specific, individual author's peculiarities that create a
unique multilayered image of time on the pages of his works.

The artistic text, as is known, not only contributes to the development of
semantic increments in the semantics of lexemes, to the emergence of various kinds
of transformations and modifications (Starostina et al., 2017; Spiridonov et al., 2018;
Erofeeva et al., 2018; Rakhimova & Kapustina, 2017), but also constitutes a
concentrate of symbolic meanings associated with the category of time.

The main modes of time in the lyrics of Brodsky are the past, the present and
the future, expressed by lexemes of the same name, synonymic constructions and
words transmitting the rhythmicity of time periods. In the poetic works, these
temporal layers are a way of reflection by the lyrical hero of his existence about a
certain time axis (TS — Ozhegov & Shvedova, 2006; Shatilova et al., 2018).

2. Materials and Methods

The material of the study is the poetic texts by Brodsky, representing the
main corpus of the poet’s works, as well as the fragments of his essays, interviews
and conversations.

In the process of studying, the following methods were used: descriptive-
analytical method, method of contextual analysis of the text of literature, method for
interpretation of the literary text, method of continuous sampling.

3. Results and Discussion

The idea of the present, the past, and the future in the poetic texts of Brodsky
conveys the substantives of the same name, used as well as in the traditional
vocabulary meaning and in the occasional one, created by semantic transformations,
associative links and special compatibility. In addition, the time axis is delimited by
other verbal units, such as nouns (memory, time), adjectives (past, present, future),
adverbs (long ago, now, tomorrow) and others.

The lexemes the present, the past, the future in the poetic world of J. Brodsky
are inherent to the expansion of the traditional meaning (“the present, what is
happening at the present time” (TS, p. 394); “preceding the present, the past” (TS, p.
628); “something, which follows the present, the forthcoming” (TS, p. 62)). This is
due to the fact that the author provides these lexemes with individual connotations,
creating an image of conceptual time. The peculiarity of the author's vision of
Brodsky consists in the understanding of time as a sort of absolute, destructively
affecting every living thing and tearing and ruining everything in its path. This
position corresponds to the understanding of all temporal relations, in particular, the
opposition of the past, the present and the future. In doing so, the destructive
beginning in each time category is presented in a peculiar way: if the future carries
with it the threat of destruction of the present and the endangerment of the past and,
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in this connection, it is comprehended by Brodsky most negatively, the present is an
elusive moment, which already contains the beginnings of destruction, and therefore
at some point, it does not exist, does not have meaning. The past is a present lost
forever, events that have already occurred, are familiar and known to the person, and
thus do not represent any danger. Consequently, the past in the texts of Brodsky is a
possible and acceptable medium of life, where the author finds himself confident and
calm.

The past in the works of the poet acquires a predominant role over
everything occurring, as often transfers the meaning not of what it was, but of what
it is, thus pushing back the plan of the present. In other words, the past becomes the
only existing reality, replacing the existence of the present and the approach of the
future: JKusem npoweowum, cnoeno nacmoswum,/ Ha 6yoyujee pems He NOXOHCUM,/
ONnsAmb He CnuUM U 3a0vleaem Cnsawux,/ u mak dce oeno oeinaem éce mo dice (We live
the past, as if the present, / does not look like the future, / we do not sleep again, and
forget sleeping, / and also we're still doing the same thing) (1.B.). The past in the
understanding of the poet prevails not only over the present: /leticmeumenvtho,
npouino2o 6crody Ovl10 20pazoo 6borvuie,/ wem nHacmoswezo (Indeed, the past
everywhere was much more / than the present) (1.B.), but over the future. The future
in the texts of J. Brodsky regardless of the past, it needs him, as the essential
predecessor: Kak 601icKy, npucooHomy 6onvuie K OY10YHbIM/ 0uepeosm, yem Kpuuamso
"ypa",/ nacmoswemy, umob obeprymucs 6yoywum,/ mpebyemcs euepa (As troops,
more suitable into the bakeries / queuing than shouting "Hurray", / to the present, to
turn out the future, / yesterday is required) (1.B.3). This position of the author
emphasizes the significance and importance of the past, in which the poet sees
greatness: B nawem npownom — eenuuve. B epaoywem — nposa (In our past,
greatness. In the future — prose...) (1.B.2). Everything described and perceived relates
to the works of J. Brodsky to the field of the past, thus forming an idea of the future
as a distant past: Ilaxnem oneoenenvem./ Ilaxmem, s 6vl 0obasun, HeoaUMOM U
naneonumom./ B npocmopeuuu — 6yoywum. Hb60 onedenenve/ ecmov kamezopus
0yoywezo, komopoe ecmb nopa,/ K020a yiice HUK020 He obuwb, dadice ceos..... (It
smells like ice. / It smells, [ would add, like Neolithic and Paleolithic. / Colloquially
— like the future. Since glaciation / there is a category of the future, which is the time,
/ when you already don’t love anyone, even yourself ...) (1.B.). However, it may be
noted that, despite the apparent dominance of the past, it is interrelated with the future
and the present and forms relations of syncretism between them. So, in Brodsky's
poetic texts, the connection of these temporal categories and dependence of one from
the other appear: Tam, 20e npownoe niioc/ 6yoywee s0soem/ bbrom baxnywiu, meops/
Hacmosiwee, 6xyc/ oukmyem maccam oovem (There, where the past plus / the future
two / twiddle their thumbs, creating / the present, the taste / dictates to the masses the
volume (1.B.) or Kak 6oiicky, npueoonomy 6Ooavuie Kk OYI0YHbIM/ Ouepeosm, uem
kpuuams "ypa",/ nacmoswemy, umob obepnymuvca 6yoyuwum,/ mpedyemcs 6uepa
(Like the troops more suitable into the bakeries / queuing than shouting "Hurray", /
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to the present, to turn out the future, / yesterday is required (1.B.) or Ilomnu, umo
NPOUWLIOMY He YI0dcumvcs/ 6e3 ocmamrka 6 namsamu, uymo emy/ HeoOX00uUMo
oyoywee... (Remember that the past is not kept within / without a trace in the memory,
that he / he needs the future...) (1.B.). Consequently, the semantic fullness of the
lexeme of the past in the work of the poet consists of the following meanings:
"precedence", "past", "represents worth," "memory, recollection", "replacement of
the present and the future", "the only possible sphere of human existence".

When considering the lexeme, the future in the texts of J. Brodsky, the

"non:

following semantic components come to the fore: "the forthcoming", "inevitable",
"irreversible", "unknown", "without a person". The traditional meaning of this lexeme
(“time and events following the present” (TS, p. 62)) in the works of the poet acquires
additional shades. The individual-author's understanding of the future is related to J.
Brodsky, with the hero's fear of the unknown. The poet relates to the future
cautiously, with fear, since he cannot assume its consequences, does not know what
will happen next, however, his imagination, obeying to the negative vision of the
imminent time, draws the darkest pictures to the author. This is confirmed by the
lexical environment of word forms with the meaning of the future, which has a
negative coloring: Ho 6yoywee, 6 cywnocmu, 6o mene (But the future, in essence, in
darkness) (1.B.) or I paoywee ecmv ghopma momwl,/ cpasHumas ¢ HOUHbIM nHoOKoeM./ B
mom 6yoyuem, o Koem Mol/ He 3Haem Huue2o, 0 Koem,/ no KpatHocmu, cKa3ams 00Ho/
celyac s 8 COCMOSIHbU MOYHO./ YMO NOPO3Hb HAM CYHCOeHO/ ¢ mobOol 6 Hem
npebvieams... (The future is a form of darkness, / comparable to the quiet night. / In
that future, about us / we do not know nothing about anything, / at least, to say one
thing / now I am definitely perfectly capable: / that we are destined to be apart / with
you to stay therein...) (1.B.). The understanding of the future as a unique form to
separate is evident in many works of J. Brodsky: the future neutralizes feelings and
leaves the person alone: Koeoa uenogex odun,/ on 6 6yoywem, ubo oHo cnocoono/
oboumucs, 68 c80l0 ouepedb, 6e3 C8epX38YKOBbIX eujell,/ obmexkaemou Gopmbi,
ceepeHymoe2o mupaua,/ pyxuysuweti cmamyu... (When a person is alone / he is in the
future, for it has the capacity / gets by, in its turn, without supersonic things, /
streamlined form, deposed tyrant / collapsed statue ...) (1.B.) or B onpedenentom
cmoblcne,/ 8 Oyoyujem Hem HUKO20, 8 ONPeOeleHHOM cmbicae,/ 8 OYOyujem Ham HUKMo
He 0opoe (In a certain sense, there is no one in the future; in a way, / no one is a dear
of ours in the future) (1.B.). In the solitude and uncertainty of the future, a person can
only be unhappy: Koeoa uenosex necuacmen,/ on ¢ 6yoywem (When a person is
unhappy, / he is in the future) (1.B.).

In addition, the idea of death is connected with the future in the work of J.
Brodsky, the idea of the complete absence of a person: byoywee scezoa/ nacmaem,
Koe0a kmo-wubyov ymupaem./ Ocobenno uenosex. Tem bonee — eciu 6oe... (The
future always / there comes, when someone dies. / Especially a person. All the more
—if God...) (1.B.). In general, in the poet’s understanding, the future rejects the person,
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it is thought without people, there is no place for them: Ilomuu, yumo nr00u cvezocarom
C K8apmupbl MoIbKO K020a 803HUK/ NOBOO. K8APMNAAMA NOONPLICHYA, NOONANU NOO
coxkpawerue,/ npocmo 06yoyuemy mpeoyemcs nomeweHue/ bes Hux (Remember that
people move out of an apartment only when a cause arises / reason: the rent has
Jjumped, they fell under the reduction; /just the future requires a room / without them)
(I.B.). The only thing that will remain after humanity in the future is human speech,
which is per se valuable: u npu croge "epadywee" us pycckoeo sazvika/ evibecarom
MbIWU U 8Cell apagoll/ omepvi3arom om JAKOMO20 KycKa/ Namsamu, 4mo meot coip
ovipssol. <..> Om ececo uenogexa eam ocmaemcs yacmv/ pedu. Yacms peuu
sooowe. Yacmo peyu... (and with the word "future"” from the Russian language / mice
run out and throughout Arava / chew away from a tasty treat / memory that your
cheese is full of holes. <...> From the whole person you have a part / speech. Part of
speech in general. Part of speech) (1.B.). Moreover, as A. Chevtaev notes in his work
“Narrative as a realization of the concept of time in the later lyrics of J. Brodsky,”
even the possibility of the existence of a human language in the future in the poet’s
works is questionable: Kpuku oyonunckux uaex! Koney epammamuxu, / npumeyanue
38VKA K NONBIMKAM CHpASUMbCs / ¢ 8030YXOM... / pazoupanu Kuo8amu CiyX, KaK
3auaegec, / mpebdys onycmums OAUHHOMbL, / OYKEbl 8000We, U HAYAMb MOHOJI02 C8OU
3an080 / ¢ yucmou decuenoseunou nomwl (The cries of Dublin seagulls! The end of
the grammar, / The note of the sound trying to cope / with the air ... / torn by beaks
out loud, like a curtain, / demanding to lower longs, / letters in general, and to start
a new monologue / with a pure inhuman note) (Chevtaev, 2019).

The most important means of expressing the content of the future in the texts
of J. Brodsky, besides the substantive of the same name, are the names of the units of
time measurement and uncertain time periods, indicating the moment of fulfillment
of a future event, the following events in time (later), the proximity of the future in
comparison with the present (now). The analysis of definitions, that actualize the
implicit semes of time in the poet's works, showed that the volume of the concept of
the future is composed by such components as “moment”, “misfortune”, “loneliness”,
“darkness”, “end of life”, “absence of man”, which give a negative connotation to the

future and reflect the world view of time by J. Brodsky himself.

The paradoxical perception of time arouses in the works of the poet the
identity of the past and the future, which forms the present (7am, 20e npownoe nioc/
06yoywee 808oem/ bviom baxnywiu, meops/ Hacmosuee... (There, where the past plus
/ the future two twiddle their thumbs, creating / the present...) (1.B.)). An individual-
author's understanding of the present is manifested in its indispensable connection
with the past: ...He uysxcno 6vims cunbHo nvsiHbiM,/ Ymobd oOHaApy’cums cxo0cmeo
BDEMEHHO20 C NOCMOSHHBIM/ U Hacmoawe20 ¢ npoulivim (...you do not have to be
badly drunk, /to find the similarity of temporary with the permanent / and the present
with the past) (1.B.) or [ea npowinvix oarom oono/ nacmosiwee (Two pasts give one /
the present) (1.B.). Another feature of the poet’s understanding of the present in
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conjunction with the past is noted in the work “The emigrant note in J. Brodsky’s
Lyrics of the 1970s- 1980s” 1. Zahariyeva, who asserts that the present lived by the
author “joined the general category of time and conceived by the literary artist words
as a part of the universal historical past” [Zahariyeva]. This ideological position of J.
Brodsky was directly reflected in his poetic works: ckazyemoe, 6edomoe
noonexdcawum, / yxooum 8 npouieouiee 8pems, dcepmeys Hacmoswum (predicate,
slave subject, / leaves the past tense, sacrificing the present) (1.B.).

The main means of updating the present in the texts of J. Brodsky are the
nominations of parts of the day, months, the names of the units of time measurements
indicating the correlation of time periods with the plan of the present. In addition,
verb forms, grammatical transpositions and their contextual environment play an
important role in the designation of the plan of the present.

In addition to the means of nomination, various types of predication are an
important way of expressing the length of time in the texts of J. Brodsky. Predicates
dominate in the works of the poet, expressed in nouns and adjectives, verbs and
adverbs. These predicates are used to characterize time periods, and enable them with
special features that create a conceptual image of time. The bright expression in the
artistic texts of J. Brodsky finds a verbal predicate expressing actions or states, and
endowing temporal units with anthropomorphic characteristics (impersonation
technique). As a result of the analysis of words in the predicate function, it was
established that the past, the present and the future in the texts of J. Brodsky are
particularly presented in many different ways, and contain the following poetically
actualized components of meaning: the past — “past”, “represents worth”, “memory,
recollection”, “life”’; the present — “something non-existent, elusive, illusory”; the
future — “the coming of something new, unknown, representing a danger to the
person.”

4. Summary

Temporal units (the past, the present, the future) in the works of the poet
contain within the semantic structure both the main nominative generalized meanings
and the individualized ones, formed by the author's intention and generated by the
text. The poetic language of J. Brodsky is characterized by a variety of semantic
shades of temporal lexemes and their conceptual interpretation, issuing the unusual
thinking and cosmovision of the author.

5. Conclusions

Thus, the past, the present and the future in the poetic works of J. Brodsky
are objectified in a significant amount of linguistic means and have a particular
individual author's content. Temporal units become a key component of the author’s
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macrocosm, determining the semantic diversity and multidimensionality of the poetic
text and including it in the expression ideo-artistic content of the works.
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